





























Submitted in fulfilment of the requirements for the degree of 
 





























It has been a privilege to spend the past three years immersing myself in the world of 
literature, creative writing, and research. That I count this time a privilege and not a trial is 
























































































































































Rosa	(2016)	uses	unreliable	narration	as	she	examines	the	protagonist’s	psychology	in	a	similar	way	to	modernist	authors.	Ambiguity	and	the	uncertainty	of	truth	is	also	the	focus	of	Illuminae	(2015)	by	Amie	Kaufman	and	Jay	Kristoff	as	they	use	multiple	unreliable	narrators.	Experimentation	with	style	is	becoming	more	common	within	YA	fiction	and	more	novels	are	using	some	elements	of	modernist	writing	techniques.	Whilst	we	can	see	this	trend	emerging	within	YA	fiction	what	is	yet	unknown	is	the	effect	of	these	techniques	upon	the	real	reader.	The	novels	chosen	for	analysis	below	utilise	the	common	growth	pattern	and	yet	rework	it,	relying	on	modernist	strategies	to	create	resonance.	In	no	way	is	this	research	a	comprehensive	cover	of	recent	Australian	YA	fiction	that	utilises	modernist	techniques,	rather	it	is	a	close	reading	of	two	texts	that	have	not	previously	been	approached	through	a	modernist	lens.	Little has been written about Something in the world called love 
(Something), and Touching earth lightly (TEL) has previously only been analysed 












Encouraging ambiguity thematically 	In	the	opening	paragraphs	Saliba	begins	the	exploration	of	one	of	the	main	themes	of	the	book;	that	is	life	isn’t	found	in	binaries	but	in	the	in-between,	in	the	third	choice.	This	theme	is	introduced	by	ambiguity	and	textual	indefiniteness.	Ambiguity	and	textual	indefiniteness	operate	not	merely	as	a	textual	device	but	as	a	thematic	concern.	This	use	of	ambiguity	mirrors	Woolf’s	view	of	modernist	texts	where,	‘we	are	never	told	as	the	English	novelists	so	frequently	tell	us,	that	one	way	is	right	and	the	other	wrong.	Every	way	is	thrown	open	without	reserve	and	without	prejudice’	(Woolf	1966,	p.	84).	Esma	undertakes	the	journey	to	embrace	ambiguity	along	with	the	reader.	We	will	see	how	this	is	encouraged	below	in	the	lexical	choices	of	Saliba.	Esma	achieves	a	level	of	maturity	that	eschews	simplicity	and	rather	than	accepting	the	choices	that	seem	to	be	in	front	of	her	realises	her	own	agency	in	finding	another	option.	This	theme	emerges	in	the	binaries	presented,	is	furthered	through	the	non-use	of	capital	letters,	and	is	finally	explicitly	stated	by	Esma.	This	occurs	in	the	scene	where	she	is	faced	with	the	possibility	of	moving	out	or	surrendering	the	dog,	Esma	finally	asserts	her	own	agency,			 and	then	a	third	way	presented	itself	to	her	–	something	between	the	dog	having	to	leave	and	esma	being	forced	to	find	somewhere	else	to	live.	it	was	more	subtle	and	complex	that	either	of	those	extremes…but	it	came	from	something	definite	and	real	inside	esma.	(p.	181)		Throughout	the	novel	Saliba	invites	contemplation	of	the	complex	and	the	nuanced	through	Esma’s	discovery	of	the	‘third	way’.			




Encouraging ambiguity through binaries 	Saliba	both	introduces	ambiguity	and	encourages	its	consideration	through	her	use	of	binaries.	In	this	opening	passage,	Kara	and	Simon	are	set	up	in	opposition	to	each	other.	Kara	is	beside	Esma	and	Simon	is	below	her.	These	characters	represent	different	choices	for	Esma	and	different	directions	Esma	could	take	in	the	formation	of	her	identity.	They	are	alternate	choices	for	Esma,	metaphorically	represented	by	the	two	roads	leading	to	the	house.	Whilst	the	implied	reader	is	initially	positioned	to	see	these	as	romantic	choices,	however,	as	the	story	progresses	the	romantic	schema	is	subverted.	As	information	is	progressively	revealed	the	reader	finds	the	choice	is	between	alternate	forms	of	friendship.	With	Kara	the	friendship	model	offered	is	one	of	dominance	and	exclusion	of	others	offering	no	space	for	Esma’s	own	agency.	This	contrasts	with	the	relationship	with	Simon	which	allows	Esma	other	relationships	and	opportunities,	such	as	political	activism	related	to	puppy	farms.	Esma	is	manipulated	by	Kara	into	choosing	a	single	loyalty.	This	manipulation	is	evident	in	Kara’s	ploy	to	have	her	sister	move	in,	necessitating	Simon’s	eviction	from	the	house.	This	unacceptable	ultimatum	is	the	impetus	for	Esma	to	contemplate	the	third	way.			 i	can’t	let	chloe	move	in	and	i	can’t	speak	the	passion	of	why.	there	has	to	be	a	third	way	–	that’s	it!	(p.	85)		The	third	way	presents	itself	through	the	potential	solution	of	an	unused	sunroom.	Through	the	third	way	Esma	‘glimpsed	a	different	way	to	be’	(p.	90).	Esma	begins	to	assert	her	own	agency	and	see	beyond	the	simplistic	two	choices	presented	to	her.		The	theme	of	the	third	way	is	extended	not	only	through	the	choices	represented	through	binaries	but	through	Saliba’s	use	of	oxymorons.	Saliba	repeatedly	sets	up	two	contradictory	ideas	and	lets	them	coexist	in	uncomfortable	tension.	‘Wishing	and	fear’	(p.	7),	‘breath	with	substance,	after	with	before,	deadness	with	the	wishing	of	a	young,	hopeful	girl’	(p.	9),	‘mother,	sister,	saviour	and	dread’	(p.	23),	‘silence	and	chaos,	a	numbness	and	a	madness,	a	shattering	apart	and	staying	so	so	still’	(p.	30),	‘happier	and	more	terrified,	
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excited	and	more	fearful’	(p.	34),	‘the	world	was	bursting	and	full	and	forever	or	it	was	blank	and	useless	and	dead.	eternalism	and	nihilism’	(p.	72).			As	seen	in	the	above	phrases,	Something	in	the	world	called	love	overflows	with	binaries.	While	they	often	reinforce	the	two	choices	that	Esma	feels	forced	into	and	subsequently	rebels	against	they	also	advocate	for	times	when	the	seemingly	disparate	coincide.	Upon	this	backdrop	of	binaries	Saliba	explores	the	in-between	spaces,	the	ambiguous	and	uncertain,	the	spaces	that	cannot	be	clearly	articulated	but	lie	somewhere	between	the	two	extremes.	Life	and	choice	and	who	we	are	is	not	defined	by	one	emotion	or	sensibility	but	a	cacophony	of	fragments,	a	concert	of	floating	sentences.		







The impact of spatial form 	Lanagan	separates	Touching	earth	lightly	into	two	section,	‘now’	and	‘then’.	‘Now’	outlines	Chloe’s	relationship	with	Janey	and	Janey’s	reliance	on	Chloe.	This	section	ends	with	Janey’s	death.	‘Then’	continues	the	story	and	examines	how	Chloe	grieves	and	defines	herself	without	Janey’s	physical	presence.	Despite	this	clear	separation	of	life	with,	and	then	without	Janey,	Janey	keeps	seeping	into	the	‘then’	section	in	the	form	of	analepses	(flashbacks)1.	These	analepses	create	a	counterpoint	to	Chloe’s	grief.			Through	analepses,	Lanagan	utilises	a	spatial	rather	than	chronological	time	frame.	Joseph	Frank	(1945)	details	the	advantage	of	deploying	a	spatial	form:	
                                                
1 Genette (1983) defines an analepsis as ‘any evocation after the fact of an event that 
took place earlier than the point in the story where we are at any given moment’ (p. 
40). Other terms such as retroversion (Bal 1985, p.54) are sometimes used in literary 
criticism, however, for consistency the term analepsis will be used throughout this 




Complex characters created through the use of binaries 	This	‘now’	and	‘then’	binary	structure	is	paralleled	in	the	contrasts	drawn	between	Janey	and	Chloe,	as	Lanagan	explores	her	key	theme	of	finding	the	self.	The	influence	of	the	characters’	relationship	on	their	identities	creates	complexity	that	thwarts	habitual	reading.	As	the	characters	mature	through	the	course	of	the	novel	predictions	are	reassessed	by	the	reader.	In	the	‘now’	section	Chloe	and	Janey	exist	in	a	parasitic	relationship	where	Chloe	finds	passion	and	creativity	in	Janey	and	Janey	finds	protection	and	common-sense	in	Chloe.	Each	girl	feeds	off	the	other	to	remedy	a	perceived	lack	in	their	own	identity.	Janey	comments,	‘together	we	make	up	one	gifted,	gorgeous	person’	(p.	139).	The	extrication	of	Chloe	from	Janey	is	the	impetus	for	the	narrative.	Lanagan	gives	both	Chloe	and	Janey	complexity	by	situating	identity	as	dynamic	and	relational	rather	than	static.			In	the	‘now’	section	Chloe	feels	both	the	burden	of	responsibility	for	Janey,	and	also	internalises	the	idea	that	without	Janey	she	is	nondescript.			 She’d	been	grateful	to	be	rescued	from	her	own	timidity,	her	own	steadiness.	She’d	felt	herself	change,	gaining	courage	and	curiosity	and	some	of	Janey’s	weird	sense	of	humour.	(p.	43)		Upon	finding	Janey’s	body	Chloe	still	feels	a	sense	of	oneness	with	Janey:			 There	didn’t	seem	to	be	much	difference	between	her	body	and	Janey’s	except	that	hers	was	bound	together	and	kept	warm	with	clothing	(p.	104).		One	would	expect	this	duality	to	discontinue	upon	Janey’s	death,	however,	Janey	is	still	present	in	the	second	half	of	the	novel	as	an	active	counterpoint	and	indeed	integrated	part	of	Chloe.			 She	looks	from	top	to	bottom	of	the	memories,	her	own	and	Janey’s	body	merged	within	them;	she	too	carries	crushed	bone	in	the	back	of	her	head,	bruises	band	her	upper	arm	(p.	116).			Lanagan	denies	a	simplistic	view	of	an	innate	identity.	Chloe’s	identity	is	formed	both	relationally	and	through	events.	Identity	is	therefore	a	fluid	construct.	Despite	Janey’s	death	and	Chloe’s	growing	self-reliance,	Janey	remains	both	part	
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of	Chloe	and	part	of	the	narrative.	The	memories	of	Janey	continue	to	shape	Chloe	as	memories	infest	the	living.	Despite	this,	Chloe	begins	to	act.	This	starts	with	her	photography	which	feels	like	her	first	independent	action	(p.	204).	It	is	noteworthy	that	Janey’s	death	is	the	catalyst	for	her	photography	project	as	Chloe	seeks	to	document	Janey’s	life.	This	assertiveness	contrasts	with	Chloe’s	earlier	lack	of	agency	as	evidenced	in	her	response	to	sex	with	Theo:	she	never	‘went	after	anything’	for	herself	(p.	14).			Chloe	is	the	focalising	character	through	which	the	reader	identifies.	The	binary	of	Janey	and	Chloe,	and	the	implications	of	their	relationship	for	identity,	raises	complex	questions	for	the	reader.	Is	Chloe	better	off	without	Janey?	Could	Chloe	ever	have	found	her	own	agency	with	Janey?	Did	Janey	seek	her	own	demise	to	free	Chloe	of	the	responsibility?	Like	Saliba,	Lanagan	uses	and	then	deconstructs	binaries.	Life	isn’t	before	and	after.	It	is	fragmentary	and	overlapping.	Identity	isn’t	fixed	and	individual.	It	is	fluid	and	piecemeal.	It	is	constructed	through	the	events	of	life	and	the	relationships	within	it.	Like	Saliba,	Lanagan	creates	complex,	dynamic	characters	that	refuse	to	be	defined	by	a	single	attribute.		











The effect of unreliable narration on interpretation 





                                                
2 According to the work of Genette (1983) the primary narratological level is the 
level upon which the analepsis is embedded (p. 48). In the case of TMOS the 




The epistemological challenge of withheld information 	The	novel’s	plot	is	circular:	it	both	finishes	and	starts	with	Colin’s	suicide	attempt.	For	the	implied	reader,	this	prompts	a	re-evaluation	of	the	‘gaps’	presented	by	events	narrated	earlier,	and	induces	the	reader	to	piece	together	the	explication	of	the	state	of	older	Colin’s	life.	Armstrong	(2013)	talks	about	interpretation	being	futural	as	patterns	and	expectations	predict	where	the	story	will	go	and	these	are	continually	modified	as	the	reader	learns	more.	Inevitably	as	readers	become	more	experienced	their	futural	interpretations	become	more	accurate	as	they	are	more	familiar	with	text	type	and	genre	patterns.	A	predictable	story	requires	limited	deep	reading	skills	from	readers.	The	structure	employed	was	able	to	challenge	both	futural	interpretation	through	the	defamiliarisation	of	narrative	tradition	(discussed	below)	but	also	to	incite	retrospective	interpretation.	The	plot	crux	in	which	Colin	punches	Hannah	and	then	attempts	suicide	encourages	the	reader	to	reassess	all	that	they	know	about	older	Colin.	That	sequence	of	events	creates	a	new	filter	to	understand	Colin	and	his	choices	and	the	reader	then	can	reinterpret	events	through	this	new	information.	The	withheld	information	about	the	punch	provokes	epistemological	questions	throughout	the	reading	process	as	the	reader	seeks	to	find	reasons	for	the	change	in	Colin	and	for	his	suicide	attempt.			
























                                                
3 A case study ‘consists of detailed investigation of one or more organizations … 
with a view to providing an analysis of the context and process involved in the 
phenomenon under study’ (Meyer 2001, p. 329). In this instance the reading of three 
teenagers was explored with analysis given both to the context, TMOS, and the 






































Reader	 Shallow	Comments	 Deep	Comments	Emma	 16	 24	Luke	 14	 16	Lara	 11	 3	
















The effect of spatial structure 	The	spatial	structure	of	TMOS	offered	additional	cognitive	challenges	to	the	readers	as	they	were	forced	to	recontextualise	information.	Lara	commented,			 I	like	how	the	flashback	chapter	and	the	present	chapter	relate	together-	“don’t	let	demons	win“	and	“the	demons	circle”.		This	repetition	of	words	within	different	contexts	encourages	analogical	thinking	as	the	readers	take	words,	phrases	and	meanings	and	are	forced	to	recontextualise	them.	Recontextualisation	also	occurs	as	new	information	is	progressively	revealed.	An	example	of	this	is	when	Lara	stated	in	response	to	Colin	punching	Hannah	and	running	away	on	page	323,			 I	understand	why	he	thinks	he	failed	so	badly	with	Hannah	now.		The	use	of	the	word	‘now’	alludes	to	the	fact	that	this	had	been	an	unanswered	question	in	her	mind.	She	had	understood	previously	that	Colin	felt	he	failed	with	Hannah	but	this	action	occurring	near	the	end	of	the	book	completed	the	picture	as	she	was	now	aware	of	the	motivation	behind	the	feelings.	Information	being	revealed	in	alternate	timelines	triggered	Lara’s	inferential	and	deductive	reasoning	and	clearly	exhibited	a	developing	ToM	as	she	gained	insight	into	others’	motivations.		
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The effect of defamiliarising narrative traditions 	As	discussed	in	the	previous	chapter	TMOS	sought	to	defamiliarise	narrative	tradition	through	subverting	common	genre	patterns.	Two	of	the	three	readers	(Emma	and	Lara)	commented	on	the	book	being	unlike	other	books	that	they	had	been	exposed	to.	‘The	idea	behind	it	is	great	and	it’s	different	–	an	idea	I	haven’t	come	across	at	all’	(Lara).	‘I	haven’t	read	a	novel	which	is	written	like	this	yet	it	was	really	different	how	you	mixed	the	past	with	the	present’	(Emma)	‘I	think	most	teens	would	love	reading	the	book	because	it	is	not	clichéd’	(Emma).		Luke	commented	in	a	similar	vein,		 definitely	not	what	I	was	expecting	and	had	me	in	shock	for	a	while.		A	book	that	seems	unfamiliar	will	exert	a	greater	cognitive	load	on	the	reader	as	they	will	need	to	continually	reassess	characters	and	alter	predictions	as	further	information	is	revealed.	Emma	alluded	to	this	constant	reassessment,			 The	book	was	very	unpredictable	to	be	honest	the	only	prediction	I	got	correct	was	the	one	that	Mia	and	Colin	would	get	together.			This	defamiliarisation	seems	to	be	balanced	with	engagement	as	all	three	readers	recorded	a	positive	reading	experience.	‘I	loved	the	book	it	was	so	interesting	…	I	read	it	in	one	week,	a	real	page	turner’	(Emma).	‘Very	sad	and	depressing	but	the	book	had	me	hooked	and	I	enjoyed	reading	it’	(Luke).	‘I	loved	it’	(Lara).			When	writing	for	adolescents	it	is	important	that	the	audience	is	kept	in	mind	so	that	the	work	is	not	incomprehensible	for	the	reader.	To	this	end	while	TMOS	does	utilise	some	of	the	forms	evident	in	modernism	these	are	carefully	balanced	with	connectable	characters	and	engaging	plotlines	in	order	for	the	reader	to	engage	with	the	text.		
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Adolescents	need	to	read	a	wide	range	of	diverse	books	in	order	to	be	exposed	to	unpredictable	texts.	Diversity	refers	both	to	thematic	concerns	that	increase	cognitive	ToM,	but	also	to	structure	and	the	story	itself.	In	her	study	of	novels	that	elicit	high	levels	of	transportation,	which	corresponds	with	shallow	reading,	Green	(2004)	acknowledges	that	these	books	most	often	fall	into	the	category	of	best-sellers	and	genre	fiction.	This	case	study	suggests	that	exposure	to	less	formulaic	texts	may	provoke	more	critical	thought	while	reading.		
















The	second	research	aim	was		 - To	create	a	novel	that	will	increase	cognitive	load	on	the	reader		The	modernist	textual	strategies	identified	in	the	literature	review	and	critical	analysis	of	young	adult	exemplars	were	leveraged	to	inform	the	writing	of	my	creative	artefact,	To	My	Other	Self.	The	novel	was	crafted	to	employ	various	defamiliarising	techniques	such	as:	spatial	structure,	unreliable	narration,	subversion	of	narrative	traditions,	withheld	information,	and	metaphor.	These	structures	increased	the	complexity	of	interpretation	demanded	of	the	implied	reader.	They	position	readers	to	action	deep	response	as	common	structures	such	as	genre	patterns	were	subverted.			The	third	research	aim	was		 - To	effectively	gather	data	that	displays	readers’	thoughts	as	they	read		Once	my	novel	was	completed	to	third	draft	stage,	it	was	printed	and	given	to	three	teenage	readers	who	kept	a	reading	journal.	Their	comments	were	then	analysed	to	give	a	snapshot	into	both	the	nature	of	reading	and	the	strategies	that	tend	to	result	in	deep	reading.	All	of	the	readers	commented	that	they	enjoyed	the	book	and	also	that	it	was	unpredictable	and	different	to	other	books	they	had	read.	This	suggests	that	a	balance	was	struck	between	complexity	and	readability	for	the	target	readership	of	adolescents.	As	reports	such	as	Children,	
teens	and	reading	(2014)	and	Keeping	young	Australians	reading	(2009)	show	that	the	amount	of	reading	declines	from	the	age	of	12	it	was	important	that	readers	be	both	engaged	and	challenged.			In	developing	a	workable	methodology	to	empirically	test	the	theory	with	real	readers,	a	contribution	was	made	to	the	field	of	reader	response	within	literary	studies.	The	reading	journals	provided	immediacy	and	allowed	a	long-form	text	to	be	used,	proving	to	be	a	legitimate	method	of	gaining	valuable	insight	into	readers’	thoughts	whilst	reading.	The	use	of	long-form	text	is	noteworthy	as	there	have	been	few	studies	that	have	utilised	uncondensed	long-form	texts	
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Thankyou for volunteering to participate in this project. In this pack you will find a 
novel, To My Other Self, a notepad, some pens and a stamped addressed envelope. 
We are interested in your thought processes as you read. To that end we would like 
you to jot down some brief thoughts as you read, creating a reading diary. The 
thoughts don’t have to be long, single sentences are fine, along with a page number. 
 
The kinds of things we are interested in include: 
• predictions of what might happen  
• impressions of characters/events,  
• how something makes you feel,  
• what something reminds you of,  
• if you don’t understand something or something suddenly makes sense 
•  if there are links you’re making within the story or between the story and 
life. 
 
 These are some ideas but everyone’s thoughts are unique and we are interested in 
yours. 
 
Here is an example of what your diary may look like: 
 
p. 22 I don’t understand why Colin is fascinated with Hannah. 
p. 30 This reminds me of someone I know 
p. 45 I had to take a break here. It was too awkward. 
 
I have included a notepad and some pens for your diary but if you feel more 
comfortable typing the diary, that’s fine, when you have finished just email it to me. 
If you use the notepad then just put it into the stamped addressed envelope and send 
it back to me once you have completed the novel. If you have any questions you can 
email or call me using the details below. If you could get this done before the 15th 
September that would be great. If you decide that you no longer want to participate 
please let me know. 
 
















Category Main Code Description Example 
Shallow reading Identification Comments where the reader 
recognises aspects of themselves 
in the protagonist. 
‘I know the feels- ha ha. Just 
enjoying being alone’ (Emma, p. 
25). 
 Affective Empathy Comments where the reader feels 
an emotion on behalf of the 
protagonist. 
‘I feel kind of bad for Colin it 
sounds like he is alone’ (Emma, 
p.1). 
 Comprehension The reader shows an 
understanding of plot points. 
‘A lot of my confusion is cleared 
I thought that Hannah had been 
run over. Colin sounds like he 
had feelings for Hannah’ (Emma, 
p. 9). 
 Mechanics Comments regarding 
punctuation, style, and the form 
of the writing. 
‘The	sentence	“you	want	to	light	the	fire	Sam”	doesn’t	make	sense’	(Lara,	p.	303). 
Deep reading Inferential and deductive 
reasoning 
Comments where the reader is 
extending meaning beyond what 
is found in the literal text. 
‘deep imagination means Hannah 
is clearly important to Colin’ 
(Luke, p. 10). 
 Analogical skills Comments that show that ‘I’m not sure what someone can 
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similarities are perceived in 
different situations. 
do that can make you reject a 
pregnant 15 year-old girl…I 
guess I can relate my mum was 
17 with me and was kicked out 
by her mum and my gran’ 
(Emma, p. 155). 
 Critical analysis Comments where a judgement, 
opinion or argument is expressed 
by the reader. 
‘Colin talks himself up but he is 
not really that ‘tough’ when 
meeting Hannah’s guy friends’ 
(Luke, p. 128). 
 Reflection Comments that show that there is 
increased consideration or 
contemplation of a part of the 
text. 
‘enjoy your freedom’ is 
interesting- when we are young 
we want to move on with life;  
when we are older with more 
responsibility, we long for the 
freedom of being young’ (Luke, 
p. 88). 
 Insight A deep understanding of the 
internal nature of things. 
‘It touched on many ideas that are 
relevant to teens it also revealed 
how our expectations for the 
future are bound to change. It 
 80 
demonstrated how many teens 
are, we get so consumed with 
infatuation and lust we fall in 
love with the idea of someone’ 








































































































































Emma	 92	 Ref	 Younger-	Colin	watching	
and	describing	Hannah	
description	 deep	
































































































































































































































































































































































































































I like how it took a while for an 
explanation about Hannah to 
come. the last sentence on the 
page drags on really long 
Lara	 16	 mech	 Younger-	the	first	sight	of	
Hannah	
commentary	 shallow	
the line "I make myself study 
myself' didn't really read right 
although I got the point you 
were trying to get across 
Lara	 26	 mech	 Younger-	self-appraisal	
with	lists	
lists/	prose	 shallow	
the line 'I am not grateful' sort 
of feels random since we don't 
know it's his mum yet and 
didn't really make sense until I 
re read it  In general - I like how 
each chapter finishes with a 'to 
my older self' or 'to my younger 
self' 







the sentence "James is 
smirking I turn the footy up 
even louder" doesn't really 
flow. Maybe something like 
James is smirking as I turn the 
footy up even louder or a 
comma after smirking? 





"...she's going to be amazing" 
starts with no quotation mark 
and I got lost 





"an impossible rubric cube" 
Rubix cube? 





I like how more intimate and 
sweet scenes between Colin 
and Sam sort of flow into the 
novel naturally 
Lara	 186	 mech	 Older-	Colin	and	Sam	
build	bridges	with	boxes	
untagged	dialogue/action	 shallow	
I like how the flashback chapter 
and the present chapter relate 
together - "don't let demons 









I feel like it's really rushed how 
Hannah suddenly is out of jail 
Lara	 289	 Comp	 Older-	Hannah	knocks	on	
door	surprising	Colin.	
action/	untagged	dialogue	 shallow	
I got a bit confused at why 
Colin started swimming and left 
Sam behind 





the sentence "you want to like 
to light the fire Sam" doesn't 
make sense 





I understand why he thinks he 
failed so badly with Hannah 
now 
Lara	 323	 Inf/	Ded	R	 Younger-	Colin	punches	
Hannah	and	then	runs	
action	 deep	
Before I get into my feedback, 
I'd like to say I loved it! The 
idea behind it is great and it's 
different - an idea I haven't 
come across at all - and I loved 
how you explored it. The twist 
at the end definitely got me 
thinking and while it explored 
dark themes and was sad, the 
happy themed balanced nicely. 
The idea that he could've 
ended up happy 5 years later 
really stood out to me and I 
think is a great message to the 
readers - not to give up 
because there can be 
happiness and great things 
found later on. 
Lara	 	 Inf/	Ded	R/	
Ins	
After	completion	 	 deep	
 
 
